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clasp modelled after a snake vertebrae
and rib. “I love that it’s the latch that is
the figurative part, the sculpture and the
bracelet itself is as basic as you can get,”
explains Banhart of his attraction to
this piece. “It’s subtle and is almost like
the classic story of David Crosby having
a VW bus with a Corvette engine –
a super macho, gnarly expensive engine
in this super humble vehicle. This
reminds me of that, in that it’s just
a simple band with a very intricate,
beautiful, interesting and original way
of making a clasp.”
The snake theme also resonates
with Banhart, who was given the bracelet by his friend Gonik. (The two met,
he says, through Alejandro and Adan
Jodorowsky at a “gluten-free séance” in
France four years ago.) “I love snakes
although I don’t think they are a great
pet – they are not the snuggliest of creatures. But the snake itself is so deeply
independent. It’s the most beguiling creature and in terms of an archetype for our own psyche it represents
a particular type of magic and confident humility. The snake is almost pure
energy in a way.”
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lisabetta Cipriani is beaming:
the Rome-born, London-based
purveyor of artist-designed bijoux
has just bought a beautiful cocktail
ring by the great American artist Frank
Stella. Stored in a humble Illy coffee
tin, it’s a seductive arrangement of
looping, swirling, gleaming 18-carat
yellow gold that chimes perfectly with
Cipriani’s aesthetic. “For me, jewellery
has to be feminine, has to be warm,
has to be connected with the shape of
the body,” she says. Taking up a significant section of her middle finger, the
ring makes quite a statement, yet on the
elegant Cipriani it looks right at home.
“Of course, it’s not a ring that you can
wear every day,” she says. “I don’t go
to the supermarket with it!” She first
glimpsed the ring – an edition of ten,
whose design stemmed from a drawing for a six-metre sculpture – in a 2011
exhibition of artist-designed jewellery
in New York, and promptly fell in love.
She bided her time, keeping an eye out
for the ten, even selling one to a client.
This summer, she finally claimed one
for herself.
A former museum curator and

words Laura Allsop

Elisabetta modelling her Frank Stella ring,
edition of ten, 18ct yellow gold (2008).
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ou can hear him coming, the
clatter of his jewellery giving
him away. But nothing quite
prepares you for the first sighting of
Cemil Dinçmen. There’s a lime-sized
ring on each finger, watches from wrist
to elbow, glasses propped on his head
with his grandmother’s ring soldered in
the middle like a third eye. He carries
an ornate club, “a talisman”, he explains
of the mound of silver, gems and gold
swinging in his left hand.

The unconventional Turk is stacked
with an awe-inspiring amount of metal
– pieces that he’s collected over his lifetime, dismantled, and turned into his
own creations.
“I like to change the usage. I hate
that they give you a cufflink and you
are supposed to use that. No. I take
those cufflinks and put a rope or metal
around them and turn them into bracelets or I cut the top off and turn them
into rings,” he says. “This one here,” he

the daughter of an antiques dealer,
Cipriani is well placed to appreciate the
ring’s complex composition, explaining that it is handmade, comprises 28
solders, and took three-to-six months
to realise. For years, she has worked
closely with a number of contemporary artists, including Rebecca
Horn, Ai Weiwei, and most recently,
Adel Abdessemed, to create wearable
artworks for her Heddon Street gallery,
a brilliant showcase of fabulously
inventive pieces of adornment. Among
the many highlights is a bracelet by
Ai Weiwei that poignantly recalls the
2008 Sichuan earthquake; an ammonite necklace, courtesy of Horn; and
a ring in the shape of some lips by
Jannis Kounellis, based on a sculpture by the artist that was stolen
over 30 years ago.
Every one of her collaborations is a
labour of love. “I’m always emotional
when I have an artist’s jewel, especially
the ones I commission,” she says, still
glowing from her purchase. “But with
this I have the same [feeling], I’m
as attached to this ring as if it were
my commission.”

Cemil in his constantly
evolving jewellery piece.
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gestures to his forearm. “It’s a watch but
I completely redid the whole bracelet.”
Dinçmen sees his work as one
homogenous, constantly evolving piece.
It’s become a part of him (he even
sleeps in his jewellery, something he
says doesn’t bother his girlfriend Ece
Şirin, a jewellery designer herself and
founder of the label Bee Goddess).
In one pinky ring there are currently
80–90 different pieces of his history
glued together. “These are old ottoman
coins, a cufflink, and a ring I had 20
years ago. Under that is a little diamond
my grandmother had.” And somewhere
welded about his body, he says, “are four
teeth from my son”.
He didn’t always look like this. He
spent most of his working life on Wall
Street in banking. The closest Dinçmen
got to nonconformity was a vast collection of luxury pens that he liked to
fix when they broke (the first signs of
his penchant for designing). But he
wasn’t happy. When his mother was
diagnosed with cancer, Dinçmen quit
to care for her during her final years.
“I had already lost my dad to lung
cancer in my freshman year so it was
an easy decision to quit. While I was
with her, I started customising things
more.” He points to a Tiffany & Co. belt
buckle he wore for 15 years, one of the
banker status symbols. Now it’s a piece
of the talisman.
Today he spends his time at home
in London making his jewellery, painting, drawing, writing poetry and offering his advice on Şirin’s work. And
though he may look like no other,
that’s not his point, he says. “I really do
this with love and care. For me it’s just a
way of being free.”

